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Medieval Voices, as the wording of the title indicates, undercuts its own desired

critical heteroglossia by focusing on, quarreling with, but always dependent on,
Bakhtin's dominating discourse. I could not wish for a different result-it is
inescapable in this kind of book-but I could wish for more self-awareness, at
least from Farrell, that his book paradoxically situates Bakhtin's ideas in its
own fundamentally conservative, critical monologic discourse. Yet, echoing
Farrell's own essay, perhaps this book, like The Clerk's Tale for the Middle
Ages, enacts here a monologism useful and important to us.
Joseph D. Parry
Brigham Young University

Groos, Arthur. Romancing the Grail- Genre, Science, and Quest in Wolfram's
Parzival. Cornell University Press, Ithaca, N.Y. 1995. xvi + 270 pp. $37.50.
Whoever still dares to claim that premodern literature has little to say
to us today and is irrelevant in light of postmodern critical theory will be
surprised reading the study by Arthur Groos, one of the leading Wolfram
von Eschenbach specialists in this country. His examination of Wolfram's
Parzival is deeply influenced by Mikhail Bakhtin's narrative theory with its
concepts of "heteroglossia," the chronotope, and carnival. "Heteroglossia"
especially emerges as one of those strategies that Wolfram obviously utilized
in the composition of his masterpiece, relying on a plethora of voices borrowed
from the past and from his contemporaries, creating an amazing interplay of
genres and contexts leading to a pluralistic discourse. Groos also argues that
Wolfram applied many different chronotopes, or time-space units, but
that concept does not seem to be clearly worked out and leaves the reader
wondering what the purpose of this neologism might be within this Grail
romance. If it is supposed to mean that the coordinations of time and space
play a particular role, then it needs to be stated that this can be found in
almost any romance, and so here as well. On the contrary, Bakhtin's concept
of the carnival seems to work well in Wolfram's text as the traditional
Arthurian society is satirically and sarcastically undermined and contrasted
with the new dimension of the Grail (see the study by Will Hasty, Adventure
as Social Performance, 1990, here not consulted).
Apart from chapter 1, Groos has previously published practically all
of his chapters as articles and now has merged them under the banner of
his Bakhtinian reading. This works well for the first three to four chapters,
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but leaves many breaks in the later chapters, making the reading somewhat
difficult and disharmonious. There is a lot of wonderful new information to
be found in Groos's interpretations, as he demonstrates an admirable level of
in-depth knowledge about Wolfram's Parzival. After laying the theoretical
groundwork for his approach in this monograph, Romancing the Grail, the
author deals with the protagonist's discovery of knighthood, then turns to
the carnivalizing of King Arthur's court through Parzival's appearance and
Kaye's brutal treatment of other members of the court. In the following
chapter Groos suggests that the innocence of Parzival's and Condwiramur's
behavior on their wedding night indicates a prelapsarian attitude and hence
reveals, from a narrator's point of view, the impact of the clerical discourse
and the appropriation of theological genres for the world of knighthood.
There are even elements of Mariological poetry to be found in the description of Belakane and Condwiramur (n5), and Wolfram also seems to have
utilized to a large extent aspects from Hartmann von Aue's romances for his
own works.
The heteroglossic character of Parzival comes through even further
when Wolfram incorporates the scientific and liturgical discourses of his
time. In the final chapters Groos analyzes Wolfram's treatment of contemporary medicine, astrology, teachings of time (calendar), and discussions on
snake poison. He argues convincingly that each of these areas represents a
different discourse, supporting the thesis, indeed, that Wolfram conceived of
a heteroglossic discourse level in his work which decenters his universe and
invites every reader/listener to pave his/her own way to salvation: "These
'inconsistencies,' in other words, draw attention to the fact that Trevrizent,
the court, and even the narrator are part of a process of striving for wisdom
and redemption in which all human beings participate but ultimately never
control" (241).
It might be a practical way first to compose individual articles and then
to forge them together with the help of one unifying theoretical approach.
The disjunctures remain noticeable here, however, and many of Groos's
discussions do not help the reader in grasping exactly where and how the
decentering process takes place, if not his own narrative strategies are supposed to reflect the effects of decentering. It becomes clear, however, that
Wolfram is a heteroglossic writer, that he combines the secular and the
sacred, the chivalric and the scientific, and thus demonstrates, already in
the early thirteenth century, that new approaches in depicting the world
in literary terms derived from poststructuralist discourse had some of their
immediate and most important forerunners in the Middle Ages as well. In
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this sense we might even call Wolfram's Parziva/ a "modern," or, for that
matter, a "postmodern," novel.
Albrecht Classen
University of Arizona

Guerin, Victoria M. The Fall of Kings and Princes: Structure and Destruction in
Arthurian Tragedy. Figurre: Reading Medieval Culture. Stanford University
Press, Stanford, Calif., 1995. xi+ 336 pp. $39.50.

In The Fall of Kings and Princes: Structure and Destruction in Arthurian
Tragedy, M. Victoria Guerin explores the roles played by Arthur's incest and
Mordred's treason in the downfall of the Arthurian world. She reads several
major Arthurian texts-Chretien de Troyes's Le Chevalier de la Charrete and
Le Conte du Graaf, the Vulgate Cycle, and Sir Gawain and the Green Knightthrough the lens of what she terms "the most dramatic moment in the tale
of King Arthur, the final combat." Her analysis is always intriguing although
not always fully convincing, especially when examining the shadow cast by
Mordred in texts composed prior to a developed textual tradition of the
complete Mordred story. She offers nonetheless eloquent, provocative readings
of Arthurian romance that should lead to fruitful future reflection and study.
Guerin opens by establishing her use of the term tragedy, acknowledging that the word is problematic in the context of medieval literature. She
argues that although Aristotle's Poetics was lost to medieval writers and the
standard medieval definition of tragedy was associated with the de casibus
tradition, elements of Aristotelian tragedy can be found in the texts of this
period. Guerin raises more questions about medieval tragedy than she has
time to explore in this short introduction, the purpose of which, to be fair, is
not to study that question in depth but to set up her analysis of the fall of
Arthur through sexual transgression. In her analysis, Mordred functions as a
symbol of Arthur's transgression. His treason is linked to the theme of incest
both because he is a product of Arthur's incest and also because his relationship with Guenevere, his mother by marriage, qualified as incest according to
contemporary social codes.
The subsequent chapters of The Fall ofKings and Princes rest on the closing argument of the introduction that while Geoffrey of Monmouth states in
the Historia R egum Britanni& that Mordred is Arthur's nephew, he alludes to a
closer kinship in a secret that he mentions but does not reveal. Guerin suggests
that the secret, associated with Mordred's treason, is the identification of

